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Stained glass is a versatile craft that has been utilised for 
centuries to tell stories through patterns, colours and 
symbolism. It has the ability to alter our perception of 
space by providing viewers with a lens that distorts our 
surroundings and uses light to influence our senses.
 Conducting field research Mabel found a rich stained 
glass heritage within Brabant, but one that has seeming-
ly become limited in its application. The majority of the 
stained glass within the city is poorly placed within resi-
dential buildings, which often do not provide the correct 
lighting to fulfil its full potential. In order to revive and 
shine a new light on the craft in the eyes of the public, 
Mabel thought to combine stained glass with her research 
into Vincent van Gogh’s distorted way of perceiving spac-
es. 

Taking on the form of an outdoor exhibition, 
Mabel proposes a series of rotating stained glass panels 
inspired by Vincent’s varied painting techniques. Some of 
which were connected to his rapid decline in health in his 
later years, and reflect his colourful state of mind. Each 
panel would be located in significant spaces related to his 
heritage, installed where sunlight can properly reveal the 
vivid colours and textures of each panel. Allowing view-
ers to look through his eyes and perceive the world as he 
would have, using stained glass as a colourful lens to do 
so. Ultimately offering new opportunities for residents to 
go outdoors and view artworks that are connected to the 
land on which he stood, giving an insight into his continu-
ously changing painting style and an element of his histo-
ry that is not yet present within the VGNP.

How could we use stained glass 

as a tool to view the city through 

the eyes of Vincent Van Gogh?



76

Stained glass is made of small 
pieces of glass that are arranged 
to form patterns or pictures, held 
together (traditionally) by strips 
of lead and supported by a rigid 
frame. Stained glass windows are 
a big part of the Dutch cultural 
heritage.
Many famous stained glass win-
dows were produced in NL be-
tween the 1500’s- 1600’s.
20th-century dutch artists Theo 
van Doesburg and Piet Mondrian 
were among the first to experi-
ment with stained glass as an Ab-
stract art form were In the 1960s 
and 1970. A traditional stained 
glass window usually has panels 
which relate a story. A figurative 
design, often biblical and very de-
tailed, telling a story about the lo-
cation, these types of stained glass 
are usually found in churches or 
public buildings. The stained glass 
within Eindhovens residential are 
mainly decorative art nouveu and 
art deco style windows, 

Photo by Mabel Dapling,: Josette cutting glass in her studio

Mabel and Juno were intrigued by 
the large amount of stained glass 
in Eindhoven. Usually a material 
found in public buildings and asso-
ciated with wealth and grandeur, 
in Eindhoven a large percentage of 
ordinary residential houses display 
these colourful windows. Mabel 
and Juno talked to a crafts-person 
(Josette) working with stained glass 
about her role in supplying and 
maintaining part of Eindhoven's 
stained glass, whilst also learning 
about her work methods. What 
stood out was that small scale 
craft allows the crafts-person to 
incorporate their values in their 
practice. Josette talked about the 
importance of re-using glass, which 
is not common practice within the 
stained-glass craft. Also she says to 
involve the customer with the mak-
ing process, often inviting them 
round to watch her manufacturing 
their window. Through this she 
hopes to display the value of craft. 

stained 
glass

more of an architectural feature 
than a way of telling a story
 Jossette, as a craftsperson 
working alone, is able to frame her 
practice around her beliefs
She offers the service of repairing 
broken stained glass.
It’s also important for her to reuse 
materials as much as possible, 
but says that this is more time 
consuming as she has to clean the 
edges of each piece, and cut it to 
size. 
 Reviving traditional crafts 
such as stained glass, that is 
locally produced would be very 
beneficial to the VGNP, as glass is 
a much more sustainable materi-
al compared to materials such as 
plastics. 
It also offers the opportunity to 
add more colour to public spaces, 
brightening up outdoor environ-
ments. 
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Mabel found that the majority of 
stained glass within the VGNP is 
limited to residential areas. She 
see’s this as poorly placed, as the 
glass is built into residential build-
ings often do not provide the cor-
rect lighting for the glass to fulfil 
its full potential. An ideal location 
for stained glass would be if it was 
installed in locations that allow for 
light to shine through either side of 
the glass, revealing the vivid colours 
and textures of the material. 
This is what influenced Mabel to 
explore how she could introduce 
stained glass into outdoor locations 
within the park. Different possi-
ble options she explored were bus 
stops, bus windows, public walk-
ways, city pavilions, public build-
ings, and outdoor installations.  The 
stained glass imagery also provides 
another function, telling a story, 
becoming a city artwork as well as 
functioning as a structural

h o w  c a n  w e  i n c o r p o r at e  s ta i n e d 

g l a s s  i n t o  m o r e  p u b l i c  s p a c e s 

w i t h i n  t h e  v g n p ?

Visuals and bottom right photo by Mabel Dapling



1110

Stained glass is typically seen as 
old fashioned and often overly 
decorative. Mabel’s aim was to take 
a modern view on stained glass as 
a material. Exploring the different 
texture poissibilities and its reflec-
tive properties, focusing less on 
the intricate detailed imagery that 
many stained glass panels often 
display, and more on the effect 
the glass has on our perception 
of a space. When the sun shines 
through coloured glass, the envi-
ronment around goes into a tem-
porary psychedelic wash of light, 
unlike anything artificial light can 
produce. 
 Types of glass she looked into 
were Ribbed, reeded, opaque, mar-
bled, iridescent, Mirrored, glittered 
and jewelled. Each one providing a 
different distorted lens to view the 
world through.
Glass as a material was therefore a 
suitable choice for Mabel to ex-
periment with creating Van Gogh 
inspired textures and patterns. 
Introducing fused glass into the 
traditional stained glass technique, 
creating to a more fluid, textured 
and contemporary aesthetic. 

h o w  c o u l d  i  c r e at e  a  m o r e  c o n -

t e m p o r a r y  s ta i n e d  g l a s s  a e s -

t h e t i c  t h at  m o v e s  b e y o n d  t h e 

t y p i c a l  g e o m e t r i c  s t y l e ?

Left: fused glass sample by Mabel Dapling

right: Stained glass design by David Scheid4
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Glass fusing is a technique used to 
join glass pieces together by part-
ly melting the glass at high tem-
perature. There are two ways of 
fusing the layers of glass together, 
tack fusing and fully fusing. When 
tack fused the layers stay visible 
after melting, and with full fuse 
the layers transform into one.  For 
the past semester Mabel has been 
learning how to fuse glass in a 
microwave kiln, a quick method of 
firing glass within 15 minutes. Us-
ing glass stringers, confetti and frit, 
Mabel explored a number of differ-
ent methods of creating patterned 
and textured glass. Trying to recre-
ate the painted style of Vincent Van 
Gogh. Using a glass grinder she 
was also able to reshape sections 
of glass to fit her desired shape. glass 

fusing
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tack 
fusing
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full 
fusing
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tiffany 
samples
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Miles, a design academy student 
that they interviewed explained 
how he believes that 
Education can take place every-
where, and he personally ben-
efits from travelling, going 
outdoors, learning through 
adventure and meeting people 
to have meaningful discussions 
with along the way. 
Self-education can enable people 
of different ages and communi-
ties to connect with one anoth-
er through learning. It creates 
meeting points within the city 
and the ability for students to 
learn meaningful subjects or 
skills that schools aren’t directly 
able to provide.  
Creating more spaces for edu-
cation outside of schools within 
the VGNP would be beneficial for 
those who thrive from learning 
in more active ways.

Due to Corona many people 
are having to opt for alternative 
working spaces to their Offices 
or schools, and are either work-
ing from rented studios or their 
own homes. There was also less 
opportunity to explore the city 
as you couldnt go to a bookshop, 
visit different cities, museums or  
do many spontaneous things.
 It is possible that many 
people have become used to this 
isolated way of working and this 
is why it is important to encour-
age as much active learning as 
possible now that we are able to 
outside and socialise in public 
spaces once again. Therefore it 
would also be beneficial for the 
VGNP to implement as many 
ways of active learning as pos-
sible, to get people out of their 
home and into the city to bring 
back a community feel to the 
park. 

Photo by Mabel, Miles the adventurer working at his desk

Mabel and Juno looked into the act 
of self-education, and in what situ-
ations this takes place within Ein-
dhoven. The term self-education 
is broad, so for this preliminary 
research they focussed on a selec-
tion of design students. Mabel and 
Juno believe that self-education 
takes place even whilst studying at 
an educational institution, with the 
institution mainly providing incen-
tive. They found that, although 
everyone they talked to self-edu-
cates, some undergo the process 
consciously and understand it to 
be a vital part of their learning 
and working process, while others 
might do it without consideration. 
The methods they found ranged 
from online resources such as 
YouTube and Wikipedia, to physical 
resources such as books, conver-
sations with people and hands-on 
trial and error experimentation.

self
learning

“ T h e  n i c e  t h i n g  a b o u t  t r av e l l i n g 

a n d  m e e t i n g  d i f f e r e n t  p e o p l e  i s 

T H AT  y o u  s e e  A N D  L E A R N  n e w  

way s  o f  d o i n g  t h i n g s ”
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By looking at examples of exist-
ing outdoor exhibitions/trails that 
have been successful within the 
VGNP, Mabel was inspired to struc-
ture her stained glass panels in 
the form of an outdoor exhibition. 
Glow festival is a light trail held 
once a year in Eindhoven, exhibit-
ing light installations throughout 
the city that allow residents to go 
outdoors and explore the VGNP, 
learning about art and design, as 
well as creating opportunity for 
social interactions . By providing 
a route for people to follow you 
allow for residents to visit locations 
that they may not have been to 
before, including residential are-
as, and parks. An example of how 
learning through adventure is an 
effective motive for getting people 
to go out into nature is  the Forrest 
fenn national park.The Fenn Treas-
ure was a cache of gold and jewels 
that Forrest Fenn, an art dealer 
and author from Santa Fe, New 
Mexico,hid in the Rocky Mountains 
of the United States. the hidden 
treasure was an incentive for peo-
ple to get off their sofa’s and ex-
plore the national park through an 
entertaining form of hunting. 

h o w  c a n  w e  e n c o u r -
a g e  l e a r n i n g  t h r o u g h 
a d v e n t u r e  w i t h i n  t h e 
v g n p ?

Left: Forrest fenn National park  Right: Glow festival Sun-

flower installation
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It is possible that other artists 
had an influence on the way he 
viewed spaces. Jean francis millet 
was a big inspiration to him in the 
earlier stages of his career. When 
he relocated to Paris he was influ-
enced by Post-impressionism, and 
gained exposure to artists such 
as Gauguin, Pissarro,Monet, and 
Bernard. As a result, he adopt-
ed brighter, more vibrant pastel 
colors in his art. He was also great-
ly inspired by Japanese woodblock 
prints, which used bold block 
colours and more abstract bright 
colours
Another popular  theory behind 
the shift of Van Goghs colour 
choices is that he might have had 
‘yellow vision, as he consistantly 
used a lot of yellow in many of his 
later paintings. 

We can also see in Vincents letters 
to his brother that his painting 
style was influenced by his mood,

‘The uglier, older, meaner, poorer 
I get, the more I wish to take my 
revenge by doing brilliant colour, 
well arranged resplendent’ 

This quote from one of Vincents 
letters suggests that he found 
comfort in painting colourful 
scenes while his health was rapid-
ly declining.
Vincent also moved around a lot, 
so there is a good chance that 
his change from dark pallettes to 
bright could have been influenced 
by the change in climate, moving 
from the colder Noord brabant to 
the warmer southern france.

Quotes from Vincent Van Gogh’s letters

Brabant is Vincent van Gogh’s 
homeland. Van Gogh’s master-
pieces are scattered throughout 
the world, but their roots are in 
the Netherlands. It is where Van 
Gogh produced his first master-
piece ‘The Potato Eaters’. To this 
day, Vincent’s footsteps can be 
traced in places like Zundert, Nue-
nen, Tilburg, Etten-Leur and ’s-Her-
togenbosch. You can see the house 
where he was born, his art class at 
school, the parsonage and several 
churches where his father worked.
Mabel was interested to delve 
deeper into Van Gogh’s heritage in 
relation to Noord brabant and was 
particularly interested in his paint-
ing style and unique, colourful way 
of perceiving space. She Looked 
into a number of theories as to 
why his paintings changed so dra-
matically in only a few years, from 
earthy, dark toned paintings to wild 
bright and texture.

VINCENT
VAN GOGH

w h at  a r e  t h e  r e a s o n s 
f o r  v i n c e n t  va n  g o g h ’ s 
d i s t o r t e d  p e r c e p t i o n 
o f  s p a c e ?

Vincent Van Gogh portrait 
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Vincent Van Gogh paintings that give the impression of ‘yellow vision’

 

One popular theory behind the 
shift in Van Gogh’s color choices is 
that he might have suffered from 
xanthopsia, or “yellow vision.” Xan-
thopsia is a “color vision deficiency 
in which there is a predominance 
of yellow in vision due to a yellow-
ing of the optical media of the eye.” 
When caused by glaucoma, this 
can also include halos and flicker-
ing, which many think explains why 
Van Gogh depicts light as radiating 
outward in many of his paintings.
Van Gogh rarely discusses his 
illness in his letters to his brother 
perhaps not wishing to make him 
anxious but occasionally he does 
make reference to his illness. 
There’s a peace and near content-
ment in many of the paintings 
of parks and fields he undertook 
while in Auvers-sur-Oise. Given 
that, how then can one interpret 
Wheat Field with Crows? This is 
one of Van Gogh’s final works and 
is among the most controversial. 
Many feel that the dramatic and 
stormy skies, as well as the churn-
ing wheat field with the ominous 
crows rising above it, are a clear 
reflection of Vincent’s own mental 
state in his last days.

d i d  v i n c e n t  va n  g o g h ’ s 
m e n ta l  h e a lt h  e f f e c t 
t h e  way  h e  p a i n t e d ? 
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1981-1986

1987-1988

1988-1990

how van gogh’s painting style 

adapted over the years
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Stained glass visual by Isis Dapling

After midterms Mabel combined 
her stained glass research with 
the insights she learnt about Vin-
cent van Gogh and formulated the 
question “ How could we view the 
VGNP through the eyes of Vincent 
van Gogh. She explored this in a 
number of ways. Looking into dif-
ferent possibilities that could cre-
ate colourful filters for us to look 
through.
The two main directions she fo-
cussed on were Glass and Aug-
mented reality. Glass being a more 
physical and tactile approach, and 
augmented reality being an app 
or glasses that would allow you to 
view the city through the eyes of 
Van Gogh. 
Mabel was keen to experiment 
with glass as a material, so opted 
to continue this for the remain-
der of the semester, but would be 
interested in continuing the the 
Augmented reality concept at a 
later stage. 

van gogh
lens

H O W  C o u l d  W E  V I E W  T H E 
V G N P  T H R O U G H  T H E  E Y E S 
O F  V I N C E N T  VA N  G O G H ?
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Using the glass fusing technique 
Mabel explored how she could 
replicate the appearance of paint-
ed textures using glass. Through 
combining existing patterned glass 
with glass frit and confetti when 
fusing to create paint splatters, 
brush strokes and layered organic 
surfaces. In an aim to recreate Van 
Gogh’s highly textured painting 
style. She also explored how she 
could use augmented reality to 
animate the patterns on glass, so 
that they interact and intertwine 
with the physical patterns on the 
glass, adding another dynamic ele-
ment to the design. 

painted
glass
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Mabel also explored the different 
effects of store bought coloured 
glass that have distorting proper-
ties such as water glass and cathe-
dral glass, to try to replicate the 
wavy yellow vision Vincent suffered 
from. Documenting this through 
video Mabel captured the beauty 
of the glass as it moves with the 
landscape. She found that this was 
the most interesting aspect of us-
ing glass as a lens, stained glass is 
usually static, so it is not often that 
we get to experience the unique 
experience of dynamic glass, that 
transports you into a lively, pat-
terned, colourful scene.

glass
vision
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Vincent Van Gogh paintings Photos through glass
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Mabel proposes a series of rotating 
stained glass panels inspired by Vin-
cent’s varied painting techniques. 
Some of which were connected to 
his rapid decline in health in his later 
years, and reflect his colourful state 
of mind. Each panel would be locat-
ed in significant spaces related to 
his heritage, installed where sunlight 
can properly reveal the vivid colours 
and textures of each panel. Allow-
ing viewers to look through his eyes 
and perceive the world as he would 
have, using stained glass as a colour-
ful lens to do so. Ultimately offering 
new opportunities for residents to 
go outdoors and view artworks that 
are connected to the land on which 
he stood, giving an insight into his 
continuously changing painting style 
and an element of his history that is 
not yet present within the VGNP. 

dynamic

stained 

glass

exhibition

Mabel proposes to exhibit the 
stained glass in these locations 
that Vincent painted to give an 
insight into how he may have 
perceived/ painted that building at 
another stage of his life. 
Each stained glass could be exhib-
ited at different locations of the 
Noord Brabant Van Gogh cycle 
route. This would allow residents 
to learn why Vincent painted the 
way he did at the same time as 
learning about his heritage. 

Noord Brabant is home to many 
locations connected to Vincent 
Van Gogh, there is even a cycle 
route dedicated to the significant 
locations he spent time at and 
painted  Roosdonck is a windmill 
located at the Gerwenseweg 2 in 
Nuenen. Vincent van Gogh lived 
in Nuenen from 1883 to 1885, He 
painted and drew De Roosdonck a 
total of 7 times. The most famous 
painting in his Nuenen period, The 
Potato Eaters, was painted in the 
neighbouring cottage. 
Vincent van Gogh’s father 
preached in the church in Nuenen. 
The Dutch Reformed Church was 
built at the beginning of the 19th 
century and contains several art-
works. Vincent also made a paint-
ing of the church for his mother 
on 3 February 1884.
Another significant location in 
Nuenen related to Vincent is the 
Gennep water mill, where Vincent 
painted a large study in 1844

Stained glass visual by Isis Dapling
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Left: Stained glass visual by Isis Dapling
Right: Vincent Van Gogh paintings



4544

The Van Gogh cycle route is a part of 
the network in Noord Brabant. The 
routes are joined together by linking 
sections, passing through Lieshout, 
Son en Breugel, Best, Eindhoven 
and Nuenen. A map can be bought 
that teaches you about Vincent Van 
Gogh’s heritage in relation to these 
locations. Mabel proposes these 
locations as stained glass installation 
spots that offer the opportunity to 
view the space through the artists 
eyes, giving an insight into how Vin-
cent may have visualised the space 
if he were still alive. Each panel re-
lating to a different painting style. 
Each panel would have a short text 
explaining what inspired the stained 
glass, making the experience educa-
tional. 

exhibition

map

eindhoven

neuenen

Stained glass depicting Vincent’s 
Painting style when he moved to Provence. This 
is when his painting style dramatically changed 
into what the textured, vibrant style that he so 
well known for. 
At this point it is believed that he suffered from 
yellow vision, meaning he used a lot of yellow 
within his palette at the time

Stained glass inspired by Vincents time in paris 
between 1886-1888
He began using a lighter palette of reds, yellows, 
oranges, greens, and blues, and experimented with 
the broken brush strokes of the Impressionists. Van 
Gogh also attempted the pointillist technique of 
the Neo-Impressionists whereby contrasting dots 
of pure color are optically mixed into the resulting 
color by the viewer. Such experimentation was evi-
dent in Self-Portrait with a Straw Hat of 1885.

in the late 1880’s Van Gogh was also hugely in-
fluenced by Japanese prints and he painted dark 
outlines around objects, filling these in with 
areas of thick color. His choice of colors varied 
with his moods and occasionally he deliberately 
restricted his palette, such as with Sunflowers 
which is almost entirely composed of yellows.

Starting in Neunen where Vincent lived between 
1881-1885. Van Gogh painted with dark and 
melancholy colors that suited his subjects at the 
time, namely miners and peasant farm laborers. 
He was inspired by Jean-François Millet’s paint-
ing style of Earthy tones and post impressionist 
brush strokes at the time

The final stained glass panel is inspired by 
Vincent’s last year of painting. Vincent threw 
himself entirely into his painting in this period, 
completing virtually a work a day. These paint-
ings are his most troubled The paintings are 
extremely dramatic, conveying intense feelings, 
and are his most haunting and elemental works.

“They are vast stretches of wheat under trou-
bled skies, and I did not have to go out of my 
way very much in order to try to express sad-
ness and extreme loneliness…. I’m fairly sure 
that these canvases will tell you what I cannot 
say in words, that is, how healthy and invigorat-
ing I find the countryside.” 
A letter from Vincent to his brother 1889

best

son en breugel

lieshout
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Inspired by Vincent van Gogh’s paint-
ing style between 1886-1888.  
The impressionists and post impres-
sionists of Vincent’s time influenced 
him greatly after he moved to Par-
is in 1886. The new pastel palette 
reigned heavily over Gogh’s previ-
ous dark muted color scheme. Van 
Gogh’s use of this new impressionist 
and post impressionist style altered 
not only his work, but also all of art 
history. Vincent’s move to Paris in 
1886 brought about an profound 
change in his approach to art. There 
are a number of explanations as to 
the reasons, not the least of which is 
Van Gogh’s introduction to other fel-
low painters at the time: Monet, Re-
noir, Sisley, Pissarro, Degas, Signac 
and Seurat. A number of Van Gogh’s 
works at the time are not only noti-
cably more adventurous in their use 
of colour, but also adopt a pointillist 
approach. In just a short period, we 
see Van Gogh’s style move from the 
dark murkey shades to more pastel 
and vibrant colours.

stained glass 

panel no.1
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Inspired by the time period of 
1888-1890 When Vincent van Gogh 
moved from Paris to Arles and lived 
for some time with Gauguin. Gau-
guin bought a bale of jute and both 
artists used this for their canvases, 
causing them to apply paint thickly 
and to use heavier brush strokes.
Van Gogh’s emerging style saw him 
emotionally reacting to subjects 
through his use of colour and brush 
work. He deliberately used colours 
to capture mood, rather than using 
colours realistically. No other artist 
was doing so at this time.  
Van Gogh said: “Instead of trying to 
reproduce exactly what I see before 
me, I make more arbitrary use of 
colour to express myself more force-
fully.”
One theory as to why Vincent paint-
ed in such vibrant colours and used 
a lot of yellow in his colour palettes 
is because he might have suffered 
from xanthopsia, or “yellow vision.” 
Xanthopsia is a color vision defi-
ciency in which there is a predom-
inance of yellow in vision due to a 
yellowing of the optical media of 
the eye.

stained glass 

panel no.2
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Stained glass visual by Isis Dapling
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https://www.vangoghbrabant.com/en/
home/van-gogh-locations/2618265820/
van-gogh-church-nuenen

https://volatilerune.blog/2019/04/01/van-
gogh-obscured-by-his-own-mythology-
at-eternitys-gate-dir-julian-schnabel/

https://fennstreasure.com/fenn-treas-
ure-poem/

http://vggallery.com/painting/overview.
htm

https://www.vangoghroute.com/neder-
land/nuenen/kerk/

https://www.vangoghbrabant.com/en/
home/nuenen

https://www.visitbrabant.com/en/things-
to-do/van-gogh-brabant
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Stained glass visual by Isis Dapling


